when unmentioned. The strangeness of 'non-Shakespearean drama' is precisely that it is non-Shakespearean. Middleton is no more intrinsically remote than Dryden or Eliot, but he seems so because he occupies a cultural and generic space recognizably like Shakespeare's, reminding us of Shakespearean qualities that seem inadequately represented.
DiGangi's yoking of 'theorists of sexuality' and Twelfth Night creates an odder couple still. That Foucault and Shakespeare serve as equivalent vade mecums is a striking instance of the unstable nature of familiarity and difference. In an especially thoughtful piece, John Hunter reflects on these terms in both historical and aesthetic contexts. He questions whether strangeness belongs exclusively to the past (you think Lyly's hard, try Pynchon), calling attention to 'the kinds of resistance that most art' and much life 'mounts against easy interpretation,' and concluding that, 'the difficulties of historical drama are not history's fault, but simply one manifestation of the dialectical nature of any encounter between an object of interpretation and interpreter. ' Readers won't come out of this excellent book with a single recipe for truth, but with something better a smorgasbord of different things to try, some of which might work some of the time. Best of all, they will get what parents of my generation got out of Dr Spock: confronted with a unique crisis (as we thought), we found reassurance that others had faced (and survived) the same thing: we were not alone. In Before Orientalism, Richmond Barbour offers us rich insights into manifestations of theatricality in selected texts and contexts that relate England to the 'East': Richard Knolles's Generall Historie of the Turkes (1603); Marlowe's Tamburlaine; Shakespeare's Antony and Cleopatra; selected royal spectacles and civic entertainments (mostly Jacobean); and the travels and writings of Thomas Coryate. Moving beyond a typically Eurocentric perspective on Renaissance England, Barbour takes us on a journey from London's spectacles of the 'East' to the theatrical and political encounters of Thomas Coryate and Sir Thomas Roe in Moghul India. In his introduction, Barbour examines the 'cultural logistics' of England's eastern initiative. Overall, the author looks afresh at the theatrum mundi trope, while capturing the way in which it informs and energizes English constructions of the 'East.' Here Barbour draws on the familiar critique of Edward Said's Orientalism, as he cautions against focusing on 'the West's constructions of the East, while ignoring reversals, hybrid permutations, and offsetting triangulations of that dynamic.' At the same time, Barbour distinguishes 'domestic constructions' of the 'East' from Europe's 'strategic and economic relations' that reveal more tolerance for non-Europeans. Richard Knolles's demonizing representations of Islam are the focus of the first chapter. Using a few passages, Barbour explores Knolles's emphases on the theatricality of Ottoman power as well as its 'slothfull and effeminate' attributes. Overall, Barbour offers a limited historical analysis of Knolles. Instead, he reads it more as a 'drama for English readers,' while linking the 'antitheatricalist and masculine discourses' to a 'protoorientalist critique ... [of] eastern shows of opulence and power.'
In the next chapter on 'Asiatic themes and trappings on the London stage,' Barbour's discussion of Tamburlaine covers many areas, ranging from humanist debates about rhetoric to Elizabethan 'politics of spectacle,' but without a consistent focus on the play's constructions of the 'East.' Neither does the author acknowledge recent work by Shankar Raman and others on the play's investment in discourses of discovery. The traditional, conservative reading of Antony and Cleopatra that follows is based on a binary opposition: 'Rome asserts itself as a place of discipline, premeditation, rationality ... [while] Egypt knows itself as a carnivalesque zone of excess, impulsive self-dramatization ... compelling eroticism, transcendence, deliquescence, death.' Thus, he precludes a more complex, dialectical perspective on the play's conflicts, which, since Janet Adelman's early work, has now become a critical commonplace. Instead, in his explorations of the 'topoi of orientalism' in the play, Barbour seems to overlook the more 'hybrid permutations' that he calls for in his introduction.
The next, enlightening chapter explores representations of 'the East' in civic, courtly, and professional entertainments. While conflating classical and exotic themes, and frequently representing a 'fabulous, not empirical geography,' these spectacles reveal a tendency to convey 'Exotic splendor, not ethnographic precision.' Significantly, as Barbour demonstrates, these 'proto-orientalist' productions produce a 'haphazard ethnography ... despite the increasing contacts between English subjects and peoples overseas. ' In chapter 4, Barbour examines the writings of an important but frequently overlooked figure, Thomas Coryate, whom he labels 'Britain's first modern tourist and travel writer,' since he went to India 'with no commitment to trade.' Here, Barbour shows us how Coryate's commodification of travel exemplifies an 'emergent attitude of modernism,' while also functioning as a 'logical extension of commercial Jacobean appetites. ' The final chapter, on Sir Thomas Roe, offers an enlightening section on 'The London Company's discursive regime.' Here Barbour illuminates how the East India Company developed a novel system of surveillance of information-gathering and record-keeping that became a model for later forms of corporate control. In addition, we also see how Roe's eyewitness accounts of the Moghul Court's 'power on display' reveal the limits of selfaggrandizing, Jacobean self-representations. The fact that Roe is absent from the Moghul emperor's memoirs is a telling detail that Barbour deploys in looking at English history from the margins.
Overall, Before Orientalism makes an important contribution to our understanding an emerging Orientalist discourse in England. Yet it falls short of some its claims. In the introduction, Barbour promises to 'examine English constructions of the East ... as flexible elements of discursive networks that are recurrently crossed, challenged, and inflected by others.' Later, however, he repeatedly invokes the term 'proto-orientalism' in ways that recuperate the East-West binary that he attempts to undermine and complicate. In fact, Barbour's argument might have been better served by the concept of an 'emerging Orientalism,' invoking an 'East' that is less monolithic, and more dynamic and hybrid. (JYOTSNA G. SINGH)
Derek Cohen. Searching Shakespeare: Studies in Cultural Authority
University of Toronto Press. xv, 195. $50.00 This book is essentially a collection of essays on Shakespeare; divided into three sections, it explores different aspects of the plays from varying points of view, without pursuing an overall argument. The first and longest section is devoted to what is by now a quite familiar analysis of the evils of European oppressiveness from a materialist, postcolonial angle (e.g., racism and erasure in Othello, the Jew as scapegoat in Merchant of Venice, Caliban and, surprisingly, Ariel as oppressed slaves). The second section treats three tragedies in relation to memory and the evocation of the past. The third, consisting of two essays on violence, doesn't seem to me to have a thematic core, although the murder and maimed bodies that Cohen treats in these chapters have links to his concern with scapegoating and his use of René Girard's theory of the relation between violence and the sacred, which is in evidence through much of the book. I found the second section, in which Cohen turns his attention to memory and the past, the most engaging. He begins with Othello, and its hero's construction of himself in terms of his past. The essay traces Othello's 'self-representations' through reiteration and performance of remembered experience, emphasizing the 'fragility' of those memorial moments and, by extension, the fragility of his present existence. A strong sensitivity to the power of memory animates Cohen's discussion of Othello, whose tragedy is described as that of a 'man whose active, vivid memory of the past has devoured his present and future.' The second of these memory essays notes that King Lear, despite its evocation of the 'primitive,' provides very little sense of the past life of its major figures. Shakespeare, Cohen argues, constructs a movement for Lear himself that takes him from a place of forgetting to a sense of the 'cohesion of ... past time' with the present, so that the two 'conform to and confirm each other.' The third
